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Everything started when I was a little girl. Mom loves to talk about 
my father, who died of colon cancer when I was a toddler. In the early 
years after the lost of her husband, I do not recall her meeting her 
friends or chatting on the phone much. So, I guess I am her sole 
listener. Mom is a great story teller, she is imaginative and she 
describes everything to its finest details. She tells me everything about 
their shared life. My parents were married when my father was 
pursuing his master degree in the United States. The couple traveled 
around with friends and everything seems lovely. There was one event 
which still fascinates me. It was this one time my father took her to or 
told her about the Playboy Club in Chicago. As a little girl, I fully 
understand that Playboy is “the” pomo magazine. I cannot remember 
why Mom wanted to tell me about it and what puzzled me most was, 
and still is, "why my father brought his wife along?" or “why did he 
told her?". According to Mom's descriptions of the place, it is like a 
Photographic Club with different sceneries and nude models posing. 
The club goers taking pictures of/with the bunnies. It was all about 
glamour, h n and fantasies; nothing sexual was included in my mom's 
version of the Playboy's Club - the paradise of the voyeurs. 
When I started to investigate voyeuristic spaces, this little piece of childhood memory resurfaces again. Huge M. Hefner described the 
magazine as a wish book devoted to men's dream and fantasies^but it was when he moved in to the mansion, he begin living out those 
fantasies. Out of curiosity, I decided to find out more about the Playboy Mansion, the modem classic of a one person's Shangri-la, 
knowing it would be enchanting and filled with inspirations. Where I discovered that my interested in voyeuristic spaces is an act of my 
natural impulses, same as Hefner's desire to created the Playboy World. There are two impulses in the simple act of making a world for 
one's self. The first is to create a place where you caii be human, can live, and can transform both yourself and nature in a never-ending 
process that leads from the first conscious act to the great and cbinplicated structures of c i t iesThe other is the impulse to exclude, to 
replace, and to defend. In the latter case you do not care wfiat came before: you want bnl)^tp ekablish yourself and your ways in the 
world, replacing what was preexisting and defending your little realm against all comers. (Aaron Setisky) 
If coke is mystery 
And Michael Jackson... history 
Is beauty is truth 
And surgery the fountain of youth 
What am I to do? 
Have I got the gift to get me through 
The gates if that mansion 
If oj is more than a drink 
And a big mac bigger than you think 
Id perfume is an obsession 
And talk shows... confession 
What have we got to lose 
Another push and maybe we'll be through 
The gate of that mansion 
We'll go driving in that pool 
It's who you know that gets you through 
The gates of the playboy mansion 
Then will there be no time of sorrow 
Then will there be no time of pain 
Then will there be no time of sorrow 
Then will there be no time of shame ^  
Welcome to peep into my world of fan and Passion the destination of lasciviousness and indulgence 
Music by U2. Lyrics by Bond and the Edge. Extracts from "The Playboy Mansion' 
Voyeur: Etymology: French, literally, one who sees, from Middle French, from voir to see, from Latin vidEre 
1: one obtaining sexual gratification from seeing sex organs and sexual acts; broadly : one who habitually seeks sexual 
stimulation by visual means. 





• 2 : 
k^rTii. 
If coke is mystery 
And Michael Jackson... history 
Is beauty is truth 
And surgery the fountain of youth 
What am I to do? 
Have I got the gift to get me through 
The gates if that mansion 
If oj is more than a drink 
And a big mac bigger than you think 
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And talk shows... confession 
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The gate of that mansion 
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Then will there be no time of pain 
Then will there be no time of sorrow 
Then will there be no time of shame^ 
Welcome to peep into my world of fim and Passion - the destination of lasciviousness and indulgence 
Music by U2. Lyrics by Bond and the Edge. Extracts from "The Playboy Mansion' 
Voyeur: Etymology: French, literally, one who sees, from Middle French, from voir to see, from Latin vidEre 
1: one obtaining sexual gratification from seeing sex organs and sexual acts; broadly : one who habitually seeks sexual 
stimulation by visual means. 




Voyeurism: Voyeurism is a disorder of sexual arousal. It involves the act of observing 
unsuspecting individuals, usually strangers, who may be naked or in the process of 
disrobing. Even engaging in sexual activity. Masturbation usually occurs during, 
or shortly after, voyeuristic activities. A variation of voyeurism entails listening to 
erotic conversations; e.g. telephone sex. 
The main criteria for the diagnosis is: 
Repeatedly, for at least 6 months, having intense sexual desires, fantasies or 
behaviors concerning the act of watching an unsuspecting person who is naked, 
disrobing or having sex. This activity causes clinically important distress or 
impairs work, social or personal functioning. Voyeurism may co-occur with 
another paraphilia, exhibitionism. 
Onset is typically before the age of fifteen, and the individual may become so 
invested in the voyeuristic activity as to have this as the sole sexual behavior. This 
often is a chronic condition. 
In current Society a certain amount of voyeurism is considered normal, such as watching 
x-rated movies, as well as graphic magazines. You may have even been sexually aroused when you noticed by accident 
someone who was undressing, naked, or having sex. However, the key factor here is that unless you seek out these 
experiences, you are not a true voyeur. 
Disorder Information Sheet, http://www.psychnet-uk.com/dsm_iv/voyerism_disorder.htm 
Voyeuristic nature of Space: 
Architecture in many ways promotes voyeurism, since it is an expression of human nature. Space reflects and shapes societies; sexuality 
influences the layouts and forms of architecture. As sexual creatures, we would sometimes intentionally or unintentionally expressed the 
desire of “to see and to be seen in designs. Architectural spaces are our immediate surroundings and they are reflections of our everyday 
lives in many ways it represents the culture aspects of human sexual instincts. 
The issues of gender and sexuality are inseparable with the idea of voyeurism. There are three technical terms that are fundamentally 
intertwined in this regard: 
k i. Scopophilia: pleasure [philia] in looking [scopo]. There is a considerable diversity of different 
.forms. We shall focus on two types. One form objectifies the other, actively turning them into 
'mere objects, while the second form involves an empathic relation with the other, where one 
passively lives 'through the other as a subject'. 
-i. ‘ {. -l ., Ji 
ii. The Gaze or The Look: makes reference to the penetrative gaze 
of the other. It is the moment at which one becomes aware that one is 
being seen, evaluated, judged, etc. It marks a shift in one's relation to 
oneself invoking a reflective turn upon the manner in which one 
appears to the other (and not just to oneself). The Look objectifies the 
other. The most familiar example of this type of scopophilia plays itself 
out in the scenario in which someone is looking through a keyhole. 
The field of view is purely for the one who is looking. However, when 
a noise is heard the subject, for whom the events are playing 
themselves out, turns to find that they are now the objects of another's 
Look. Thus revealed to this Look, one finds oneself objectified and 
categorised as a peeping torn. In this instance, the Look provokes a 
feeling of shame. 
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of power reduced to its ideal form 
Michel Foucaalt , DiscipUno and P u n ^ , 1977V 
111 The Panopticon: all [pan] seeing [opticon] is an architectural form that embodies the structure of seeing without being-seen. It is a 
mechanism of power play that has insinuated itself within the fabric of society at virtually every level, from military strategy and prisons 
to schools, hospitals and television. It derives from an architecture of control, which is inaugurated as a means of procuring strict 
discipline through segregation and observation. The nineteenth century Philosopher Jeremy Bentham coined the expression 
"Panopticon" for what is essentially a machine for observation. It has become the .archetypal model of how individual and group control 
is managed and maintained in contemporary society. It has also become one of the most popular devices of entertainment in the media. 
One would not know when they are being observed, but an unseen presence is always felt and those who are observed are never free of 
the feeling that they are always the subjects of the Look. 4 
http://www.personal.psu.edu/faculty/r/w/rwsl73/images/panopticon.jpg 
According to the Freudian scheme of things the naked satisfaction of our innermost desires always attracts self-reproach, therefore, if a 
built environment is to be truly voyeuristic it would have to provide the means of suppressing any knowledge of this particular desire. A 
space could only be voyeuristic and truly satisfy the voyeuristic impulse insofar as one neither looked nor felt voyeurism. Our desire of 
looking has always been reflected in designs and imagination. In Italo Calvino's Invisible Cities, he described the city Zobeide, the white 
city, was built from men's desire to capture a glimpse of naked woman's face from their dreamt Voyeurs' desire of exploring the bodies 
and the mystery of nudeness, act as their drive to create places where their needs can be met. The closest architecture example of this sort 
is our bathing space, especially public baths. People are firmly convinced that there is close connection between bathing and lust; an old 
belief which contribute to the mystery of these public institution.^ 
See Appendix I. 
Italo Calvino, Invisible Cities (Great Britain: Vintage, 1997) p.45. 




Exhibitionist: An exhibitionist is a person who practices 
exhibitionism as a psychological alteration of the 
human behavior that neither implies the need to 
exhibit the genitalia or buttocks nor alterations of 
the psychiatric condition of the individual. 
In this type of exhibitionism the individual shows 
a tendency to an extravagant behaviour and the 
need to captivate the attention of others. The 
person can act in several forms, by competing to 
be the "first", adhering to a particular fashion, 
ostentation (in different forms), showing 
him/herself in a pre-determined form, posing, 
being bombastic, etc. In this type of 
exhibitionism the above-mentioned forms can 
appear isolated or as a group of manifestations. 
People showing this type of personality are 
sometimes called extravagant instead of 
exhibitionist. Generally this type of exhibitionism 
does not have legal implications, unless the 
individual shows an aggressive or criminal 





a : a perversion marked by a tendency to indecent exposure 
b : an act of such exposure 
the act or practice of behaving so as to attract attention to oneself 
Involves intense, recurrent and sexually arousing fantasies involving the exposure of the individual's genitals. This 
may, in turn, translate into putting this fantasy into action and engaging in these behaviors. However, a key feature 
of this need is that the individual be a stranger or unsuspecting. Disorder features are: 
The patient has intense sexual desires, fantasies or behavior concerning genital self-exposure to an unsuspecting 
stranger. 
This causes clinically important distress or impairs work, social or personal functioning. 
Many mild and considered acceptable forms of exhibitionism are considered normal in our culture. Children often 
have a natural curiosity about their genitals and the genitals of others. Young children may like to try to shock 
adults or other children by showing their genitals or underwear. This is typically a passing phase and only calls for 
professional treatment if it persists. Similarly, adolescents have been expressing disapproval through "mooning" for 
years. Wearing suggestive clothing or strip teasing for a significant other are common activities. ^ 
Merriam-Webster Dictionary 
12 
Disorder Information Sheet. http://www.psyclmet-ukxom/dsm_iv/voyerism_disorder.htm 
Voyeurism / Exhibitionism 
13 
The terms, 'Voyeurism' and ‘Exhibitionism were introduced by Kraflft-Ebing and popularised by Freud, suggest otherwise, we are 
merely dealing with the one-sided descendants of the originally mutually dependent scopic and phanic drives. As opposed to the lover 
who admires and seduces the lover, an exhibitionist is only out at being admired (to be seen). The exhibitionist is not at all inclined to 
admire the beauty of the admirers. Conversely, a voyeur is only out at admiring (to see). The Voyeur does not even consider the 





Voyeurism immerges between private and public: 
Voyeuristic nature of space can be defined by the definition and the evolution of the notion of privacy, focusing on its interpretation and 
re-interpretation within architecture and urban studies. People tend to conform to stereotypes of behavior and appearance in public, 
while in private they behave more naturally. Privacy is a cultural concept; it lies at the heart of our notions of family, home, domesticity. 
After all dwellings are the miniature environments of societies, therefore spaces where senses of home are being perceived are also where 
voyeuristic behaviors are most promoted and encouraged. However, the perception of voyeuristic spaces in different density 
environments is often very distinct from one and other, since the level of privacy changes according to density. 
15 
Sexuality of the human body and the body of architecture: 
Philosophically, we understand that the body is the ground for perception, consciousness, culture, and thought; therefore it becomes the 
foundation for our theoretical construct and as our units for measurement. Sexual expressions can varies in forms, but they always 
enhance some sort of sensuous feeling in relation to ones body and mind. Human beings perceive and experience everything through the 
five senses, seeing, hearing, smelling, touching and tasting; ones body and mind can be stimulated by different combinations of the five 
sensations. Through out history, Architects have been playing an important role between architecture and the human body; built 
environments were designed to arouse ones desires. Architecture, more fully then other art forms engages the immediacy of our sensory 
perceptions. The passage of time, light, shadow and transparency; color phenomena, texture, material and detail all participate in the 
complete experience of architecture... only architecture can awaken all the senses - all the complexities of perception. 
10 Steven Holl, Juhani Pallasmaa and Alberto Perez-Gomez, "Question of perception: Phenomenology of architecture." Architecture and Urbanism. Special Issue Tokyo, July 
1994, P.41. ’ 
About The Playboy Mansion - Ultimate voyeur s delight 
16 
Hefs Dream Playboy Town House, which filled 9 pages in the May 
1962 issue of the playboy magazine. The townhouse was never built. 
The design idea came Harold Chaskin's dream house in Miami. The 
house featured an indoor swimming pool with a small underwater bar 
with a window. 
The Lure of the Underwater bar 
The Underwater Bar and swimming pool continued to be focal 
point of Mansion social life throughout the sixties. Although 
later in the decade had added a sybaritic Roman Bath rivaled it 
popularity, the Underwater Bar's cavelike atmosphere and 
subdued lighting - most of which came from the window into 
the pool and a wall ofbacklit photo ofHefs favorite playmates. 
17 
Gretchen Edgren, "Inside the Playboy Mansion - If you Don't Swing, Don't Ring", (Great Britain: Aurum Press, 1998) p. 82 
Guests in the 
ballroom look down 
through the trap door 
into the Woo Grotto. 
At the right, are 
playmates trying out 
the fireman's pole that 
led to the Underwater 
Bar at the Bathers 
below. Guests also 
can move freely from 
the Ballroom to the 
indoor pool directly 
below. 
18 
Films Case studies: 
“Here I am, bent over the keyhole; suddenly I hear a footstep. 
I shudder as a wave shame sweeps over me. 
Somebody has seen me”. “Being and Nothingness" by Jean-Paul Sartre 
-19 
Do yau know what the 
m o s t F R I G H T E N W C t h i n g 
in t h e w o H W i s … 
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IN EASTMAr COLOUR 
20 
ANClQ AMAl.ri/i,MATlD FILM Dl£TJkm^/r OHS JMlTf O 
Synopsis 
Peeping Tom is a 1960 psychological horror film by the British film director Michael Powell. The film takes its title from the character 
"peeping Tom" the voyeur in the tale of Lady Godiva, and is a horrific tale of voyeurism, serial murder and child abuse. 
Mark Lewis (Carl Boehm), who works as a focus puller for a movie studio and as a part-time photographer of girly pictures for a comer 
news shop. A loner except for the constant companionship of his film camera, Mark suffers the legacy of his biologist father, who used 
him as a guinea pig from infancy in a study of fear in children, filming and recording him continually and subjecting him to sadistic 
experiments. Mark, as an adult, has grown into an insane killer with an obsession to record celluloid the fear of a victim whom he is 
about to kill. His crimes are discovered. He has one more victim to kill, himself - he used his camera to record his own death. 
Director: Micheal Powell 
Story Leo Marks 









Objects transform through the lens of cameras. The 





Ephemeral: Etymology: Greek ephEmeros lasting a day, daily, from epi- + hEmera day 
1 : lasting one day only <an ephemeral fever> 
2 : lasting a very short time ephemeral pleasures 12 
12 Merriam-Webster Dictionary 
Everything that has a beginning has an end... 
and anything else happen in between is ephemeral 
It only appears for a moment... then is gone... in a split 
second... only reappear when the circumstances are right 
24 
Architectural form, purpose and meaning can legitimately be transient and fleeting, contingent upon changing human life and 
inhaMtation. Adaptation to changing usage patterns and the use of movement increases users' intimacy with their environment as 
experienced through architecture. Quality of environment is experienced more fully with the active agency of architecture that is 
cognizant of occupant- related cycles - whether diurnal, lunar, times of day, seasons, years, and life stages. 
Site: 
Hollywood road police R&F married quarters 
5 
About the site 
26 
When a Club goer moves through the Lan Kwai Fong and Soho area, 
his/her movement is similar to a person moving thought a maze. In 
the collage on the right indicate how he/she would cruise around the 
area on a Saturday night. The Site marked the end of the path; the 
edge of the entertainment district. 
We are always moving through places like moving through a maze or 
labyrinth ^^  Our world is a complicated structure of both maze and 
labyrinth. When we are going from one place to another, we are 
actually finding the exit of one and the entrance of another. Therefore, 
the site is a smaller maze within the larger. 
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Concepts generated from the site: 
renew, reuse and reconnect 
The site is located at the western end of both Lan Kwai Fong and Soho area. Currently, it is an empty lot, but originally it was a 
dormitory estate for married police officers. My intention is to renovate and intervent the existing buildings, to create a dwelling complex. 
The proposed project should provide both short term housing and entertainment facilities; serve as the home for the target clients and also 
as a hinge between the neighborhood and the Sheung Wan district. 
31 
Movement in Space 
Motion is transformed into architectural meaning by ritual, whether sacred or secular, domestic or civic. Human ritual is meaningful 
cultural- social activity that interacts with form in the built environment as architecture. In the agency of constructed environments, by 
framing or catalysing aspects of human life patterns, rituals produce an added cultural value of difference of architecture over building. 
Moving to a destination Labyrinth 
A labyrinth is an ancient symbol that relates to wholeness. Walking the labyrinth is a metaphor for your life's journey, this is similar to 
moving through the events of your dreams. Each is real in its own space-time. Each is there for you to embrace and to guide to the end 
of the game - the center of the labyrinth - the source of creation. This walk is a right brain task. It involves intuition, creativity, and 
imagery. 
Each time you walk the labyrinth may be for a different reason. You may be seeking: 
• connection to your higher self 
• balance 
• centering 
• opening awareness 
• balancing your charkas 
• experiencing the energies 
Once you reach the center of the labyrinth you can: 
• relax 
• meditate 
• seek answers to questions 
33 
Lost in Paths - Maze 
When moving through a maze, many choices must be made. An active mind is needed to solve the problem, which is to find the center 
or the exit. Mazes are multicursal. They offer a choice of paths, some with many entrances and exits. Dead ends and cul-de-sacs present 
riddles to be solved. Mazes challenge the choice-making part of ourselves. Common features in most mazes are trick comers and blind 
alleys. Maze building is an old European occupation. The English branched out from constructing hedge mazes and also built some of 
turf, in all mazes - the object is to find your way through the elaborately twisted paths to reach a specific goal. 
1 
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Mirror gaze 
Mirror maze makes most people curl their toes in anticipation. Lights, 
sound effects, storyline and action. From the inside, a mirror maze 
seems up to much larger than it really is, making it the ideal attraction 
for indoor nightclub spaces. Impossible reflections trick the eye and 
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Design Stage I: 
Phase I Conceptual Expressions 
37 
Objects 1.1 
















































Phase m Conceptual Design 1.0 






Conceptual Design 1 • 1 
Conceptual Model of Maze and distortion 
59 
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Phase m Conceptual Design 2.0 
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Phase m Conceptual Design 3.0 
Conceptual Floor plan I (Entertainment Complex) 
63 
Conceptual Floor plan II (Entertainment Complex) 
64 
Conceptual Section I 
65 
66 
Conceptual Section II 
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Conceptual Section III 
67 
Program: 
“Bring quickly from the cupboard oil to anoint him and towel to rub him, and other 
things necessary; and then bring my guest to the nearest baths, for I know he is weary 
of so long and difficult travel." The Golden Ass by Apuleius 
68 
Concept to Program 
Issues: 
Maze of Life 
Men are constantly finding their way out or through the maze of Life. Our current location is in mazes, which is our immediate environment and the 
current state of ones mind. However, we can never escape from this Maze of Life, since it expend infinitely, both physical and mental. The current 
maze that one is trying to go through is either connected to another maze or is set within a larger one. The experience of one maze is sometimes a 
prerequisite to the next; it prepares you for something larger. 
Voyeuristic nature of Space 
Architecture in many ways promotes voyeurism, since it is an expression of human nature. We would sometimes intentionally or unintentionally 
expressed the desire of “to see and to be seen” in our design. These spaces are our immediate surroundings and they are affecting our everyday life. 
As a concept, it is the architectural code both reflects and determines the social order of public/private space and the psychological sense of self. 
Architecture of such nature is the theater for acting out people's daily life. If one is fully aware that the person is being observe why inhabiting the 
space, then infringement on the rights of an individual for privacy dose not exist. Looking itself is a source of pleasure, just as there is pleasure in 
being’ looked at. Architecture as a medium for voyeurism: the stage of voyeurism vs. exhibitionism. Architecture is not simply a platform that 
accommodates the viewing subject. It is a viewing mechanism that produces the subject. It precedes and frames its occupant. (Beatxiz Colomina) 
Force of nature 
69 
Proposed Project and Site: 
Entertainment center oflasciviousness and indulgence - Public Bath 
The Ex police dormitory is located at the edge of the major entertainment district on the Hong Kong island. The LKF and Soho area is THE hang 
out place for a certain group of young people. They are a mixed group of expats and oversea Chinese, usually educated and stylish. These people do 
not fit into the major crowed and many are here without their family. Is the nature of man to seek for company, often acquaintances found in these 
hang out places became their family. The area is the maze of life and the site itself is the end of this maze and a transition to another. My Proposed 
program is to create this Public Bath as a transitional labyrinth; “to see what's ahead . The proposed Bath, is to exemplify the above said issues and 
concept, since it generates a sense of Home and a natural stage of voyeurism. 
Project proposal 
September 2004 
Sensation of baths 
Bathing was tightly related to various religions all around the world, 
since water was the symbol of Birth and Death of Life. In water, the 
material imagination finds pure matter par excellence, matter that is 
naturally pure. It is a constant temptation therefore to endow it with 
the facile symbolism of purity... To purify oneself in clear water 
before rendering homage to the gods has been part of the ceremonial 
of every religion since earliest antiquity.However the temptation 
of ones body embraced inside an intimate space, the bath and water, 
to taste the moment of pleasure is irresistible. It provides primitive 
sensation to the body; is an act of pure self-indulgence. In the 
ancient times, bathing was not only the functional habit of washing 
and cleaning; it was a culture and social event. The visual delights of 
voyeurism aroused sexual fantasies in one's mind and sensation in 
one's body. In the public baths and mixed baths, these erotic 
practices were enjoyed in such semi public environment between 
both genders or homosexually. Bathhouses were where attractions of 
bodies were promoted and where voyeurs' needs were satisfied 
through the ambience created from the architecture and the aroma of 
the bathing essentials. Our baths today are nothing compare to the 
bath culture of the Roman times, the norms of public bathing and 
self indulges of spa was enjoyed to the fullest. The architecture 
design was very sophisticated, with luxurious artifacts made of 
precious materials. The Romans carried the art and joy of bathing to 
the extent that never in history been able to match. 
4 Francoise De Bonneville, The book of the bath (Great Briain, London: Thames and 
Hudson Ltd, 1998) P.9 
70 
Before the huge public baths were built Romans had always enjoy the pleasure of swimming and diving in cool water, in rivers and 
lakes. Then the wealthy people started to build small private bathhouses; these Roman baths were based on model from the Greek 
with the hot and cold baths. Bathing soon became very popular among all levels of people. In the 19BC, Agrippa built the first public 
bath, which marked the beginning of the new era of public bathing. These public bathing complexes were built for common use, since 
the building funds were usually raised by the states. At the eighth hour in a Roman day, a gong was sounded to signal the opening of 
the baths. One payment of a token sum each, the waiting crowd would enter the precincts. One would encounter there men and 
women, as well as children; rich and poor; slaves; thieves, prostitutes, gymnasts; dandies, night watchmen; writers such as Pliny the 
Elder, dictating his impressions to his scribe; political figures; even the emperor himself, accompanied by his retinue of guards and 
officers, testing his popularity and keeping himself in the public eyes. Bathing was so important to the Romans society was because it 
represents the balance of one's body and mind. In a Roman day, everyone work and operate their businesses during the morning hours. 
A topical workday ended around noon, then the afternoon and evening hours were for leisure. They would spend most of their 
afternoon in the public baths. The phenomenon of bathing was the product of voyeurism and exhibitionism. The bathing experience 
was to satisfy both physical and mental health. Warm water running, heat of the thermal, fine polished marble surface, echoing of 
laughter and giggles, aroma of fragrant massage oil, scent of perfume, and the most of all nudity, awaken all the human senses. These 
cozy warm baths and the classless world of nudity encouraged intimacy, in the afternoon hours of the day they all share the wonder of 




The Bathing Phenomenon 
Progress through the bath 
The scenes of the baths were recorded extensively by writers, therefore is not 
difficult to regenerate images of the environments and lives of their 
inhabitants. Let's follow one of them into a typical Roman public bath: 
He begins by leaving his clothes in a niche of the apodyterium, where they are looked after by a slave. Then he passes into the 
warm-air room or tepidarium, where he can sit and relax and apply oil and ointments. He can then choose between the dry heat 
of the laconicum’ where water is thrown onto heated pebbles so as to make the air breathable, and the humid heat of the 
sudatorium. He then progresses to the hottest room if all the caldarium, its length one-and-a- half times its widths. If he wishes 
to cool down, he can move into an alcove lit by a shaft if light from above, where he can splash himself with cold water that 
gushes down into a vat called the labrum. After his vapour bath, the bather enters a round alcove containing a pool capable of 
holding a dozen people, with steps down into it. There he sits on the second-to-last step, just like the Greeks, and clean his skin 
with the aid of a strigil, before rinsing himself with repeated splashes of water. In certain establishments, he may be provided 
with an individual bath. Finally, he moves in to the cold room, or frigidarium, where he plunges into the pool and enjoys the 
delights if frolicking in cool water. He can, if he wishes, return first to the warm room, in order to ease the transition. ^ ^ 
These were the different areas of a typical public bath. In many complexes others facilities were added, which made the bath into 
some sort of water parks or entertainment centers. These extra amenities were spaces where bathers would linger: Gymnasium 
facilities were inseparable with baths, open air swimming pool, fitness rooms and game rooms, for the bathers to exhibit their bodies 
of ideal beauties. Gardens, porticoes, paths with statues, bars and restaurants were provided for social gathering and mingling; 
friendships and intimate relationships were established in these snug environments. Intellectual exchanged intensively through 
poetry readings, performance of plays and concerts in the libraries and theaters. 
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Manners, orders and forms 
Many thermae baths were built during the Roman times across the 
empire, therefore the architecture design changed according to the 
culture and history of the region. Deniel Krencker identified 
various plan-types ^ ^ all plan can basically divided into 2 major 
categories, the symmetrical and the asymmetrical. In most 
thermae, the frigidarium, tepidarium, and caldarium created a 
main axis and everything would arrange symmetrically on both 
sides. Asymmetrical or half axial types were usually found in 
smaller and private owned bathhouses or balneae. Krenker's 
classification of the thermae makes a distinction between a "small 
imperial type" and a “Large imperial type", their differences were 
not significant. The primary difference between the two seems to 
be the relationship of the bath block to the palaestra. In the small 
imperial type, the palaestra is an independent element outside of, 
but connected with, the bath block; the link between the two is 
often achieved by way if apodyteria and sometimes through large 
basulical halls common to both.^ ^ 
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The larger imperial type was distinguished by two 
characteristics: (1) the palaestrae are internalized and 
integrated into the volume of the bath block. (2) The 
bath block is placed in the middle of a vast expanse 
of parks, gardens, and promenades girdled by a ring 
of meeting halls, lecture rooms, libraries, exedrae, 
and other formally conceived spaces for recreational, 
sports, and cultural events. ^ ^ Many scholars have 
different ideas on the arrangements of the Imperial 
types, whether the plans were based on functional 
usage or were they the pure products of Romans' 
love for symmetry and order. These developments 
were built because of mixed reasons. The early 
symmetrical plans were based on functionality and 
as these projects became larger architects pay more 
attention to the manners, orders and forms, since 
these large imperial thermoses were the monuments 
of the empire. Roman thermoses not only represent 
the knowledge of Romans on science and 
technological inow how, they were also the symbols 
of wealth and power of the emperors, who ruled the 
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Voyeur^ s gaze 
As one can image a voyeur gazed in between the functional 
architectural features and the erotic decorations. In the canvas by 
Mannerist painter Giolamo Macchietti, featuring the scene of male 
bathers in the bath at Pozzuoli (the famous thermal spa and bathing 
resort near Naples) the painter recreated the ambience of the bath. 
The voyeur and the object were both identified in the painting, a male 
bather, who was resting in one of the niches and having his feet drying 
by a slave, was taking a glimpse of another, who had just risen from 
the water ready to wipe down with the finest and softest towels. The 
voyeur's face blushed, while he was peeping. The architectural 
manner of Roman baths enhanced the creation of voyeuristic spaces, 
some sort of semi public spaces, in between or behind columns, and in 
the niches. 
75 
Case Study: Baths of Caracalla 
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The most gigantic example of all public thermae was the Baths of Caracalla. It was built in 211-217 AD by the emperor Antoninus 
Caracalla. Among his works at Rome he left the magnificent baths which bear his name, and architects say of it that the 
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The whole ceiling is said to be entrusted to lattices of bronze or copper set over the room, the span being so great that experienced 
engineers say it could not have been d o n e . T h e whole complex measure about 337x328 meters of land, it were the size of some 
small towns, the plan was a large imperial type with the bath block in a park setting surrounded by libraries, lecture halls, art galleries 
and many other facilities. 
Chris Scarre, The seventy wonders of the Ancient World: The great monuments and how they were built. (London: Thames&Hudson Ltd.) P. 177. 
78 
In the Roman days, emperors would complete 
to build the higher domes and larger bay with 
enormous windows glazed with glass. 
Everywhere the floors and walls gleamed 
with precious marbles from all over the 
empire, and the glass mosaic of the niches 
and vaults reflected the abundant water. 
Statues looked down on the bathers at every 
turn, like the colossal 4-M high representation 
of the Aesclepius, the Roman god of healing, 
whose gilded features presided over the 
healing, whose gilded features presided over 
the Baths of Caracalla.^^ These huge statues 
over look the central frigidarium and the great 
domed caldarium. A bather might encounter 
a similar experience as a voyeur looking 
through a keyhole. The scopophilia plays 
itself out in the scenario in which someone is 
looking through a niche or behind a decor. 
The field of view is purely for the one who is 
looking, in this case the bather. However, the 
present of the statures or God, the viewer 
turns to find that they are now the objects of 
God's Look. In this instance, the bather 
would feel shame and embarrassment, which 
was also the root of the voyeur's joy. 
21 Ibid. P.178 
Programs for the Complex 




Apodyterium (changing room) 
Basilica thermarum (meeting place) 
Frigidarium (cold bath chamber) 
1 to 3 Piscina (Im deep small cold water pool) 
Natatio (1.5 to 2.0m deep swimming pool) 
Dexameme (thermal pool) 
Tepidarium (transitional room) 
Calida piscine (before and after entering the heated rooms) ^^ 
Caldarium (hot bath chamber) “ 
Labrum (low round cold water pool) 
Alveus (Im deep small hot water pool) 
Solium (private pool) 
Laconium (dry air heat room) 
Sudatorium (steam room) 
Akipterion (oiling room) 
Heliecamiums (sunbathing room) 
Supporting Programs 
Palaestra (gym) 
Ambulatio fearden space) 
22 See Appendix II 
Inge Nielsen, Thermae et balnea - The Architecture and Culture History of Roman Public Baths I Text, (Denmark: Aarhus University Press: 1990) p.153 -166 




Akroaterion (lecture hall) 
Theatxum (theatre) 
Short-Term Dwelling facilities 
Semi public area 
Lobby 
Front desk 




Roof Top Bar 
Entertainment Club 
Meeting / Banquet 
Administration office 
Executive office 


























Food / Beverage Storage 
Receiving / Storage 








Employee's Lockers room 
Employee's Cafeteria 













Design Stage n 
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The architecture becomes even more in need of communication than every before. The Architect needs to deliver his intentions to the 
public, through a series of symbols, signals, messages, etc. Therefore, architecture is the mediator. 
Phase I Interpretation of bath elements 
Apodyterium - Changing room 
-rectangular room with a flat roof 
- w a l l s with niches 
- w i t h benches and lockers 
- w i t h pedestal (footbath) 
83 
M 
Frigidarium - Cella Frigidaria - Cold Bath Chamber 
- rectangular room 
- v a u l t e d 
- l a r g e windows 
- is a social room next to the Apodyterium 
- v i s i t after the heated room 
Pools in connection with the Cold Chamber 
- P i s c i n a - fish pool 
• Im deep and small 
• separate from the room balustrade 
• 1 to 3 pools in the chamber 
• for sitting in or on the steps with cold wa 
- N a t a t i o - Swimming Pool 
• inside the chamber or out in the open air 
• 1.5m to 2m deep 
• with connection to the gym 
- D e x a m e n e - thermal pool 
• medical 
• with both hot and cold water 
• small pools 
ter pouring ove: 
J: . - s “ 
Caldarium - Cella Caldaria - Hot Bath Chamber 
- a n y shape 
- l a r g e windows 
- d o u b l e vaults 
Pools in connection with the Hot Bath Chamber 
- A l v e u s 
• hot water pool 
• Im deep 
• a stepped balustrade 
• floor lower then the chamber 
• sit in bath or on the steps with hot water pouring 
- S o l i u m 
“p r iva t e pool 
• in rooms 
- L a b r u m 
• low and round basin 
• cold water bath 
• can walk around 
• wash before entering 







Tepidarium — Cella Tepidaria — Heat Trap/ T-room 
- v a u l t e d 
- s m a l l room between Hot and Cold baths 
- with narrow doorways to the Hot Chamber or Steam rooms 
- with calida piscine (warm water pool) 
86 
Lanconium - Dry Air Bath 
Sudatorium - Steam Bath 
- s m a l l chamber 
- r o u n d 
- d o m e d or vaulted 
- with niches 
- f o l l o w by a cold bath 
Aleipterion - Oiling the Body 
- s m a l l room 
- s o m e time heated 
Phase n Bath-Labyrinth 
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Working model 1.0 
Entrance to the complex 
95 
96 
Working model 1.1 
Working model 1.2 
Clubbing 
97 
Phase m Final Design - Marriage of Labyrinth and Maze (public area) 
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m o v e m e n t in l a b y r i n t h a n d i 
99 
G / F LAYOUT PLAN 
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2 / F LAYOUT 
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Exhibitionists vs. Voyeurs 
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Reflective Glass Facade treatment 
Blend in with the surrounding during day time 
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Laconium (dry air heat room), Sudatorium (steam room) Akipterion (oiling room) 

























Great Britain: Vintage, 1997 
De Bonneville, Francoise 
The book of the bath 
Great Briain, London: Thames and Hudson Ltd, 1998 
Holl, Steven; Pallasmaa, Juhani; Perez-Gomez, Alberto -131 
Architecture and Urbanism 
Question of perception: Phenomenology of architecture " 
Special Issue Tokyo, July 1994 
Scarre, Chris 
The seventy wonders of the Ancient World: 
The great monuments and how they were built 
London: Thames&Hudson Ltd. 
Yehul, Fikret 
Baths and bathing in classical Antiquity 
U.S.A: MIT Press, 1992 
Inge Nielsen 
Thermae et balnea - The Architecture and Culture History of Roman Public Baths, I Text 




Sexuality and Space 
Princeton Architectural Press, 1992 
Benjamin, David N. and David Stea 
The Home: Words, Interpretations, Meaning and Environments 
England: Avebury, 1995 
Bryden, Inga and Janet Floyd 
Domestic Space: Reading the nineteenth- century interior 
Manchester: Manchester University Press, 1999 
ChermayefF, Serge and Christopher Alexander _ 133 
Community and Privacy: Towards a New Architecture of Humanism 
U.S.A.: Pelican Books, 1966 " 
Deleuze, Gilles 
Foucault 
London: Athlone Press, 1998 
Holl, Steven; Pallasmaa, Juhani; Perez-Gomez, Alberto 
Architecture and Urbanism 
Question of perception: Phenomenology of architecture 
Special Issue Tokyo, July 1994 
Spain, Daphne 
Gender Space 
U.S.A: The University of North Carolina Press, 1992 
Benjamin, David N. and David Stea 
The Home: Words, Interpretations, Meaning and Environments 
England: Avebury, 1995 
The Roman Baths & Museum 
Official Guildebook 
Zumthor, Peter 
The Thermal Bath at Vals 





Books charged out are subject to recall, Due date is for reference only. 
a • 
CUHK L i b r a r i e s 
004196496 
